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THE SALON DE REFUSE. 

BY special permission from the City Garbage Inspector, the Salon de 
v Refuse was opened on February 12, at the galleries of the Palette 
and Chisel Club, Chicago. The exhibition included, in addition 
to the fifty-three masterpieces of the Salon proper, a loan collection from 
the Art Institute, by courtesy of the Chicago Art Association, and a spe- 
cial exhibition of the large painting, " Mrs. Kelly's Cow Leaving Chi- 
cago" (last time in Chicago). The Jury of Awards consisted of the 
janitor and two elevator men of the Athenaeum building, and it was 
announced that the two sculptors in the exhibition would shake dice for 
the drinks. It was also announced that while all of the members of the 
Club were represented in the Salon, they had not all necessarily had mas- 
terpieces refused. Some had not sent in any at all. There were six 
prizes awarded, as follows : 

First Prize : For the queerest painting of the human figure — Walk- 
ing scholarship to Paris (Kentucky). Offered by the Housekeepers' Pro- 
tective Association. Awarded to Frank Holme. 

Second Prize : For the most elegant silver-print job — A nickel-plated 
cook stove. Offered by the Silver Printers' Union. Awarded to L. Mas- 
sanovich. 

Third Prize : For the best dressed landscape in the house — A box of 
canned tomatoes. Offered by the Ladies' Landscape Guild. Awarded to 
W. W. Denslow. 

Fourth Prize : For the best drawing with the prospective left out — A 
brass-mounted T-square and trowel. Offered by A. L. Swift & Co. 
Awarded to Fred T. Larson. 

Fifth Prize : For the worst moonlight in the house — A pass to Kohl 
& Middleton's Dime Museum. Offered by Four O' Clock. Awarded to 
A. M. Foerster. 

Sixth Prize : For the painting showing the dizziest results of the pink 
and blue impressionist movement — A Shinnecock Hills cigar (war- 
ranted). Offered by Brush and Pencil. Awarded to David Hunter. 

In addition, there was a voting competition, open to all visitors, for 
the worst picture, the most exciting picture, the most poetic picture, and 
the best burlesque in the loan collection. With the exception of the loan 
collection, all pictures were offered for sale at the uniform price of thirty 
cents per square yard. 

Among the works receiving honorable mention were ' ' A Curling 
Match "and " A Scotch Highball," by Walter M. Clute ; " The Dream 
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of Phidias,' ' by Caspar Gruenfeldt ; "Bats that Fly in the Night," by 
Joseph Shippen ; ' ' Schooners Crossing the Bar, ' ' by Antonin Sterba ; 
and " A Study in Black-and- White," by M. D. Smith. 

The brief but pithy description appended to each artist's name in the 
catalogue added to the intelligent appreciation of the pictures. For 
instance, after reading: "F.J. Thwing, Marine Artist (Moonlight, 15 
cents extra), champion composition target shot ; pupil of Dr. Carver," 
one could turn with added interest to Mr. Thwing' s poetic creation enti- 
tled "Together." 

It is needless to say that the Salon was a pronounced success. Some 
one has questioned whether we are about to see a Chicago Renaissance. 
The question has already been answered in the affirmative by the Palette 
and Chisel Club in the successful creation of the Salon de Refuse. The 
Chicago Art Association is helping somewhat in this awakening of art, 
but the Salon of the Palette and Chisel is a guarantee of its continued life. 
And no wonder, when we read under the names of one of the exhibitors 
the inspiring motto, "We never sleep." 

Theodore Leonard Phillips. 
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